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Keyaki	  Plaza	  

“My	  work	  for	  the	  last	  twenty	  years	  has	  been	  an	  a2empt	  
to	  weave	  together	  the	  strands	  of	  classicism	  and	  European	  
and	   Asian	   garden	   formalism	   and	   those	   of	   modernism,	  
including	  the	  late	  modernists	  and	  midcentury	  minimalists,	  
as	   I	   understand	   them.	   The	   result	   is	   what	   I	   consider	  
minimalism	  in	  the	  landscape.”	  –	  Peter	  Walker	  	  



Peter	  Walker	  	  

Educated	  under	  first	  genera<on	  Modernists	  

Became	  interested	  in	  Minimalism	  in	  the	  1960s	  

Collected	  art	  as	  a	  personal	  hobby	  

Came	  to	  see	  value	  in	  Classicism	  and	  its	  connec<on	  to	  Minimalism	  

Travelled	  extensively	  and	  was	  impressed	  by	  the	  works	  of	  Andre	  Le	  Notre	  



Career	  

UC	  Berkeley	  –	  U	  Illinois	  -‐	  GSD	  

SWA	  	  

Stanley	  White	  –	  Hideo	  Sasaki	  

PWP	  

Martha	  Schwartz	  



Carl	  Andre	  
	  
Altstadt	  Rectangle,	  1967	  
	  
	  
	  
	  
Fall,	  1968	  
	  
Trabum,	  1977	  



Frank	  Stella	  
	  
Die	  Fahne	  Hoch,	  1959	  
	  
The	  Science	  of	  Laziness,	  1984	  
	  
	  
	  
	  
Tu^onboro,	  1974	  
	  
Harran	  II,	  1967	  



Sol	  LeWhi_	  
	  
Serial	  Project,	  1966 	   	   	  Cubic	  Modular	  Structure,	  Black,	  1966	  
	  
Composite	  Series,	  1970 	   	   	  Varia<ons	  on	  Three	  Different	  Kinds	  of	  Cubes,	  1969	  



Burne_	  Park,	  Texas,	  1983	  



Tanner	  Fountain,	  Harvard	  Campus,	  1984	  







Burne_	  Park,	  Texas,	  1983	  
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KEYAKI PLAZA 
Details	  of	  the	  project	  



•  Background	  and	  Idea	  
This	  so	  called	  “sky	  forest”	  is	  
metaphorical attempt at	  
transplan<ng	  a	  grove	  of	  trees	  from	  
a	  nearby	  temple	  into	  the	  fabric 
of a new urban center.	  Over	  
200	  zelkova	  trees	  arranged	  in	  a	  
grid	  are	  planted	  in	  a	  sec<on	  of	  
earth.	  The	  zelkova	  trees	  are	  an 
evident	  symbol	  of	  the	  nearby	  
Hikawa	  Shrine,	  where	  they	  line	  the	  
ceremonial	  way	  to	  the	  site.	  
Keyaki	  borrows	  a	  square	  of	  forest	  
from the Hikawa	  Shrine	  as a 
reference to	  local	  history	  and	  
culture.	  And	  the	  choice	  of	  zelkova	  
trees	  in	  large	  measure	  gives	  the	  
plaza	  its	  iden<ty.	  



In	  this	  project	  the	  designer	  a_empted	  to	  recover	  the	  invisible	  sense	  of	  nature	  in	  
the	  center	  of	  the	  city	  as	  a	  new	  urban	  space.	  	  



•  Plan	  and	  Func<on	  





	  TREE	  CANOPY	  PLAN	  

220	  zelkawa	  trees	  are	  planted	  in	  a	  
6m×6m	  grid	  pa_ern.	  The trees	  align	  
with	  the	  structural	  grid	  of	  the	  
building	  below.	  	  



SUNKEN PLAZA 

The	  sunken	  area	  occasionally	  serves	  as	  
a	  performance	  space	  and is	  
dis<nguished	  by	  a	  surface	  of	  round	  
glass	  blocks.	  By	  day,	  it	  serves	  as	  
skylights	  for	  the	  space	  below, and 
when	  lit	  at	  night	  the	  glass	  blocks	  
transform	  the	  space	  into	  a	  glowing	  
horizontal	  screen.	  



LAWN SQUARE 

The lawn provides a 
chromatic and textural 
counterpoint to the paving 
and was the designer’s 
response to the program for 
a children’s play area. The 
lawn, in the same 
geometrical shape, extends 
the flat ground plane and is 
consonant with the desire 
for a visually quiet 
environment.  



SHELTERS	  	   BENCHES 

WATER DROP MIST FOUNTAIN 



•  Rela<onship	  to	  the	  building	  and	  
surrounding	  



1. The trees are planted in a modular grid and align with the 
structural grid of the building below. Trees are visible on the 
facades of the building’s glass curtain wall.  People in 
different levels of the building can enjoy the different scenery 
of the plaza. People in the plaza can also watch others in the 
building.  



...from the plaza level 
within the building... 

...and from the lower first 
floor within the building. 

Keyaki Plaza can be seen from 
the building's roof level... 



2. The building and the plaza form a symbiotic relationship.  The 
plaza provides an attractive green roof and connects people to 
adjacent buildings and a nearby train station.  In turn, the 
building serves as an important means of access between the plaza 
and the ground level. 



3.  The floor of cast aluminum and granite pavers can be seen as 
the buildings fifth elevation. The roof responds to the overall 
rhythm of the curtain wall grid. 



•  Detail	  of	  Keyaki	  Plaza	  

The designer paid attention to the detail of this design in 
an effort to create a perfect plaza. They attempted to 
use sample geometrical shapes with much detail to 
enrich the design. 



1. Paving: The thoroughly flat flooring of the artificial subsoil 
was covered with natural stone and molded aluminum grating.  This 
material reflects the shadow of the zelkawa leaves, urging 
visitors to introspection and heightening the sense of nature and 
light. 



2. Unlike most plazas, which 
are graded for drainage, the 
surface at Keyaki is truly 
flat so the rainwater 
infiltrates the plaza through 
metal grating down to the 
earth layer. This rain water 
can be collected and drained.  



3. The absolutely flat plaza sits above a continuous 1.5 meters 
of specially designed soil and a custom-designed structural-
support system in which 220 matched Zelkova trees are planted.  

 
In order to realize the 
idea of a "sky forest", the 
designers utilized a high-
tech ecological 
infrastructure. The surface 
of the soil was paved by 
gravel and metal, however 
the edge of the soil is 
enclosed by a special 
glass. This allows people 
to view the interesting 
systems inside. 
	  



4. The square wood and glass 
benches are illuminated at 
night and can be used as 
lanterns, and were carefully 
integrated into the modular 
program without destroying the 
experience of the flat plane. 
Within this controlled 
composition, trees are allowed 
to retain their natural 
individuality - a welcome 
contrast to the building’s 
orthogonal geometry. 



•  Conclusion 

“What we proposed here was not a 
morphologic imitation of nature. 
Rather, we endeavored to look 
metaphorically at the physical 
experience of nature so that the 
visitor could recognize those 
phenomena that translate between 
nature and people.” 

 Sasaki Yoji 


